
 

 

The doctoral workshop Perspectives on aesthetic emotions aims to initiate an interdisciplinary conversation on 

aesthetic emotions and the issues they raise. The goal is to highlight the work of students and young researchers 

(from Master, PhD and post-doc levels) from Ecole des Hautes Etudes en Sciences Sociales and the University of 

Barcelona, while mantaining and developing scientific exchanges between these institutions. The workshop will be 

held in a hybrid format and will take place in three sessions (22th of January, 27th of February and 25th of March), 

using a plurilinguistic working method, through the use of french, english and spanish. 

 

L’atelier doctoral Perspectives sur les émotions esthétiques vise à engager une discussion interdisciplinaire sur les 

émotions esthétiques et leurs enjeux. L’atelier permettra de visibiliser le travail des étudiants et jeunes chercheurs 

(masterants, doctorants et post-doctorants), de l’École des Hautes Etudes en Sciences Sociales et l'Université de 

Barcelone notamment, de sorte à encourager et pérenniser les échanges scientifiques entre ces deux institutions. 

L’atelier sera tenu au format hybride sur trois séances (22 janvier, 27 février et 25 mars 2024), en usant d’une 

méthodologie de travail plurilingue, avec l’utilisation du français, l'espagnol et l’anglais. 

 

El taller doctoral Perspectivas sobre las emociones estéticas tiene por objetivo iniciar una discusión 

interdisciplinaria sobre las emociones estéticas. Se destina a valorizar y visibilizar el trabajo de estudiantes y jóvenes 

investigadores (estudiantes de Master, de doctorado y post-doctorantes) de la Ecole des Hautes Etudes en Sciences 

Sociales y de la Universidad de Barcelona, de forma a fomentar y perennizar los intercambios scientificos entre 

esas dos instituciones. El taller se hará con formato hibrido y con tres sesiones (22 de enero, 27 de febrero y 25 de 

marzo 2024), empleando métodos de trabajo plurilingüe, utilizando al francés, al inglés y al español. 

 

 

 

Program – Programme – Programa  

Link – lien – enlace: https://teams.microsoft.com/l/meetup-

join/19%3ameeting_MjNkOWVmZmEtNTVlYi00NjhkLWExZGYtODE3Yzc3M2I4N2I5%40thread.v2/0?context=%7b

%22Tid%22%3a%2213b55eef-7018-4674-a3d7-cc0db06d545c%22%2c%22Oid%22%3a%220b56020c-1821-

48d1-bb3a-d403c310dcce%22%7d 

Adress – adresse – dirección :  Room “Seminari di Filosofia”, 4th floor of the Facultat de Filosofia, UB, Carrer 

Montalegre (Barcelona) 

10h– 10h15:  
 

Claudia Cano  
Morena Castro Barrenechea 
Filippo Contesi 
Organizers – organisateurs - 
organizadores 

Introductory words  
Mots d’introduction  
Introducción 

10h15-10h45 Karl Bergman 
Postdoctoral researcher  
University of Uppsala / University 
of Barcelona  

Debating with the folk on how to debate taste 
 
In debates over the aesthetic merits and flaws of various artistic works, nonexperts 
often espouse what I call “qualificationism”: the view that aesthetic judgments 
should not be expressed directly and unqualifiedly, but should be embedded under 
a “subjectivity marker” like “In my opinion” or “According to me”. Moreover, they 
often justify this view by appeal to the idea that such judgments are “subjective.” In 
the present paper, I attempt a rational reconstruction of the reasoning underlying 
this view. I show that, on a conventional philosophical understanding of “subjective” 

Perspectives on aesthetic emotions 

Perspectives sur les émotions esthétiques 

Perspectivas sobre las emociones estéticas 

 

27.02.2024: The object of aesthetic emotions – L’objet des émotions esthétiques – El objeto de las emociones estéticas 

real or fictive beauty » 
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https://teams.microsoft.com/l/meetup-join/19%3ameeting_MjNkOWVmZmEtNTVlYi00NjhkLWExZGYtODE3Yzc3M2I4N2I5%40thread.v2/0?context=%7b%22Tid%22%3a%2213b55eef-7018-4674-a3d7-cc0db06d545c%22%2c%22Oid%22%3a%220b56020c-1821-48d1-bb3a-d403c310dcce%22%7d


and “objective” as inhering in the content of a judgment, the arguments make little 
sense. I propose an alternative reconstruction, on which “subjective” and “objective” 
are a matter of expressing or withholding universalizing force for one’s judgment. I 
further argue that this idea presupposes an expressivist understanding of aesthetic 
judgment. 
 
  
 

10h45-11h15 Jerôme Dokic 
 
Directeur d’études (EHESS) 
Member of Institut Jean Nicod 
(EHESS-ENS-CNRS) 
 

The role of cognitive feelings in aesthetic experience 
 
The main claim of the presentation is that cognitive feelings, such as feelings of 

familiarity and unfamiliarity or strangeness, are not merely contingent additions to 

aesthetic experience, but are constitutive of it. This claim can be interpreted in two 

different ways. First, it could be argued that aesthetic experience itself is a cognitive 

feeling. Second, even if aesthetic experience is not a cognitive feeling, some of its 

proper parts might be cognitive feelings. The second interpretation is defended here. 

Although aesthetic experience itself is not a cognitive feeling, some of its main 

features can be explained in terms of interactions between familiar and unfamiliar 

aspects of the aesthetic object. At the heart of aesthetic experience is our recognition 

that some objects resist familiarisation. This makes aesthetic experience essentially 

metacognitive, in line with views according to which aesthetic objects invite us to 

reflect on our own cognitive relationship to the world. 

 

Break – Pause - Pausa 

11h30-12h Anaïs Gianuzzo 
PhD student in Philosophy 
University of Geneva  

The Lure of Narrative Closure 

The term “narrative” is being used more and more extensively in everyday 
communication, notably in newspaper articles and podcasts. “Narrative” can now 
refer to what is in people’s minds – such as personal points of views, worldviews, and 
political ideals. In this paper, I argue that such worldviews and personal points of 
views are narrative representations, that is, mental representations that have a 
narrative structure. I then discuss the appeal of forming ‘closed’ narrative 
representations. Just in the same way as closed fictional narratives provide a pleasant 
phenomenology, we enjoy forming closed narrative representations about objects, 
situations, people, and events. 

 

L’appât de la clôture (narrative) 

Le terme « narratif » est de plus en plus utilisé dans la vie de tous les jours, 
notamment dans les articles de journaux ou dans des podcasts. Alors que, par le 
passé, le terme désignait le contenu de films ou de romans, on parle désormais de « 
narratif » pour faire référence à ce qui se trouve dans l’esprit des gens : des points de 
vue personnels, par exemple, des visions du monde ou encore des idéaux politiques. 
Dans cette présentation, je soutiens que ces visions du monde et ces points de vue 
personnels sont des représentations narratives, c'est-à-dire des représentations 
mentales dont la structure est narrative. Je discute ensuite de l’attrait que nous 
pouvons avoir de former des représentations narratives qui sont ‘closes’, c’est-à-dire 
cohérentes en elles-mêmes. De la même manière que les récits fictifs clos offrent 
une phénoménologie plaisante, nous nous plaisons à former des représentations 
narratives closes (donc cohérentes) à propos d’objets, de situations, de personnes et 
d’événements. 



12h-12h30 David Falcon 
Master in Cognitive Science and 
Linguistics  
University of Barcelona  

Lion-hearted Odysseus. A philosophical inquiry of the aesthetics of the Odyssey 
 
The present paper explores the motivations of the gruesome the slaughter of the 
suitors by Odysseus and his companions, its meaning and aesthetics as presented by 
Homer. The Odyssey not only narrates what Odysseus does but also vindicates him 
as he performs the grisly act validated by Athena and with the blessing of Zeus. In 
order to study this scene and its significance in depth, a series of authors and their 
different perspectives will be considered. Xenophanes and Plato offer a critical view 
of Homer on the grounds of theology and morals. Aristotle, on the contrary, values 
poetry for its own sake. Also, the traditional allegorical approach to Homer is 
examined as a third way and alternative to the critical and Aristotelian approaches. 
Next, Auerbach’s comparison between Biblical and Homeric traditions will be 
analyzed with special attention to his characterization of Homeric narrative. 
Horkheimer and Adorno’s Dialectic of Enlightenment will be discussed in regards to 
their understanding of myth and epic. A concrete scene from the studies realized by 
the Chozas on the Odyssey will used to reengage with the topic of the slaughter of 
the suitors. Finally, I put forth an interpretation of the aesthetics of the scene in 
question and offer an overarching approach to Homeric poetry. 
 
El presente artículo explora las motivaciones de la atroz masacre de los 
pretendientes por parte de Odiseo y sus compañeros, así como su significado y 
estética según es presentada por Homero. La Odisea no solo narra las acciones de 
Odiseo, sino que también las justifica, ya que lleva a cabo el acto macabro con la 
aprobación de Atenea y la bendición de Zeus. Para estudiar a fondo esta escena y su 
importancia, se consideran varios autores y sus perspectivas diferentes. Xenófanes y 
Platón ofrecen una visión crítica de Homero en cuanto a teología y moral. Aristóteles, 
por lo contrario, valora la poesía por sí misma. Además, se examina el enfoque 
alegórico tradicional de Homero como una tercera vía y alternativa a los enfoques 
críticos y aristotélicos. También se analiza la comparación de Auerbach entre las 
tradiciones bíblica y homérica, prestando especial atención a su caracterización de 
esta última. Se discutirá la Dialéctica de la Ilustración de Horkheimer y Adorno en 
relación con su comprensión del mito y la epopeya. Una escena concreta de los 
estudios realizados por los Chozas sobre la Odisea se utilizará para volver a abordar 
el tema de la masacre de los pretendientes. Finalmente, presento una interpretación 
de la estética de la escena en cuestión y ofrezco un enfoque general de la poesía 
homérica. 

Lunch Break – Pause déjeuner – Pausa para el almuerzo 

14h30-15h:  
 

Ryan P. Doran 
BIAP Fellow, University of 
Barcelona  
Co-director of Higher Values 
Project, University of Cambridge 

True Beauty  

What is the nature of the concept BEAUTY? Does it differ fundamentally from nearby 
concepts such as PRETTINESS? It is argued that BEAUTY, but not PRETTINESS, is a 
dual-character concept. Across a number of contexts, it is proposed that BEAUTY has 
a descriptive sense that is characterised by, inter alia, having intrinsically pleasing 
appearances; and a normative sense associated with deeply-held values. This 
account is supported across two, pre-registered, studies (N=500), and by drawing on 
analysis of corpus data. It is suggested that this can help to explain why beauty, unlike 
prettiness, is thought to be deep in both the sense of being important, and in the 
sense of being less closely tied to sensory surfaces. 

15h-15h30:  Marlène Béghin 
PhD student in History of Medieval 
Art  
EPHE / EHESS 

Dream images and emotions in French 14th century illuminated manuscripts  
 

In the Middle Ages, dreams are mental images that can carry prophetic 
revelation as well as illusions sent by the Devil. When psychoanalysis thinks dreams 
as manifestations of individual unconscious emotions or desires, medieval 
philosophers’s first concern with dream is epistemic and theological. The divine or 
devilish nature of dreams doesn’t involve an individual alone, but all the community. 

However, 14th century illuminated manuscripts’ texts and images, 
developed into the new secular philosophical and visual culture of the time, show an 



increased interest into dreams as personal experiences. In this context, illuminations 
tend to associate dreams and emotions. I will show how 14th century new 
iconographies emphasize the cause to effect relation between dreams and emotions, 
but also suggest their cognitive and epistemological proximity. I will conclude 
exploring the way theological issues shift into this morally unsettled ground of 
personal mental images and emotions. 
 
Les images les rêves et les émotions dans les manuscrits enluminés français du XIVe 
siècle 
 
Au Moyen-Age, le rêve est une image mentale qui peut apporter un message 
prophétique divin, aussi bien qu’une illusion envoyée par le Diable. Si la psychanalyse 
pense les rêves en tant que manifestations des émotions et désirs inconscients d’un 
individu, les philosophes médiévaux, eux, s’intéressent en premier lieu aux enjeux 
épistémiques et théologiques. De par sa nature divine ou démoniaque, le rêve ne 
concerne pas tant un individu, que toute la communauté. 
 Les textes et les images des manuscrits enluminés du XIVe siècle témoignent 
cependant, dans le contexte du développement d’une culture philosophique et 
visuelle laïque, d’un intérêt accru pour les rêves en tant qu’expériences personnelles. 
On observe alors la multiplication d’enluminures associant les rêves et les émotions. 
Je montrerai comment ces nouvelles iconographies mettent en avant leur lien de 
cause à effet, mais aussi leur proximité cognitive et épistémologique. J’analyserai 
enfin la manière don’t les enjeux théologiques se déplacent dans ce terrain 
moralement ambigü, des images mentales et des émotions individuelles. 
 

Break – Pause – Pausa 

15h45-16h15 Mathilde Capelli 
PhD student in Philosophy 
University of Geneva  
 

Values of sexual fantasy  
Through the analysis of the hedonic (i), prudential (ii), ethical (iii), and aesthetic (iv) 
dimensions of sexual fantasy, this talk aims to elucidate the diverse values inherent 
in sexual fantasy. 

I shall first argue that sexual fantasy is taking pleasure in imagining something (i). In 

(ii) I shall emphasize how the pleasure we take in fantasising provides insight into our 

preferences, desires, and inclinations. Part (iii) shall consider the question of whether 

sexual fantasy helps us discerning the permissible and the forbidden aspect of our 

sexual desires. Finally, in section (iv) I shall discuss the idea that one’s sexual fantasy 

can inspired creations of artistic or erotic work.   
 
Les valeurs du fantasme sexuel 

En analysant les dimensions hédoniques (i), prudentielles (ii), éthiques (iii) et 

esthétiques (iv) du fantasme sexuel, cet exposé vise à élucider les diverses valeurs 

inhérentes au fantasme sexuel. 

Je soutiendrai tout d'abord que le fantasme sexuel consiste à prendre plaisir à 

imaginer quelque chose (i). Dans la partie (ii), je soulignerai comment le plaisir que 

nous prenons à fantasmer nous éclaire sur nos préférences, nos désirs et nos 

inclinations. La partie (iii) se penchera sur la question de savoir si le fantasme sexuel 

nous aide à discerner les aspects permis et interdits de nos désirs sexuels. Enfin, dans 

la section (iv), je discuterai de l'idée selon laquelle les fantasmes sexuels d'une 

personne peuvent inspirer des créations artistiques ou érotiques. 
 

 


